
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



18 



MUSEUM OF FINE ARTS BULLETIN 




Iron Tsuba by Kinai, Echizen Province Late /8th Century 
Perforated Design, Chrysanthemum Flower and Leaf 

Buddhist law. These latter were often treated in 
that light and semi-humorous vein which in the Far 
East serves to popularize religion and ethical prin- 
ciple and to make them daily experiences rather 
than things apart from the spirit of the passing 
hour. 

During the " long peace of Tokugawa** 
(1 603-1 868) there was developed great technical 
skill in the use of various alloys and processes which 
resulted in a treatment of the tsuba along lines of 
pictorial representation and color composition. The 
decorative possibilities afforded by this development, 
however, were more than offset in the case of most 
of the later artists by an abandonment of the prac- 
tical considerations inherent in the conception of a 
good tsuba, while the prevailing spirit of the times 
was reflected in the often frivolous or else merely aca- 
demic character of the subjects treated. 

In the installation of the present exhibition an 




Iron Tsuba by Kano-Natsuo Late 19th Century 

Iris Flower, Silver Inlay, on Surface imitating the 

Grain of Wood 



attempt has been made to preserve somewhat of 
that spirit of refined simplicity which was one of the 
dominant notes in the life of the Ashikaga samurai. 

On the centre of the dais running along the main 
wall of the room are displayed three panels belong- 
ing to a pair of six-fold screens painted by Shiki- 
bukio (early seventeenth century). On these panels 
are depicted various species of the eagle and hawk 
family, militant birds intimately associated by tradi- 
tion and custom with armor and weapons. On a 
stand in front of the screens are three swords, of 
which the upper one, a court sword, is mounted 
in the style of the Fujiwara period (900-1 150), 
the workmanship, however, being of the late sev- 
enteenth century. The central sword is of late 
Ashikaga style and workmanship, while the lower 
one is of pure Tokugawa style executed about the 
middle of the nineteenth century. This central dis- 
play divides the exhibition of tsuba into two sec- 
tions : on the right that of the Western or Kioto 
school, and on the left that of the Eastern or Yedo 
(Tokio) school. 

The suit of armor displayed, as was the custom, 
upon its owner's travelling case, and the helmets 
shown upon the walls, date from the late seven- 
teenth to the early nineteenth century. Attached 
to the suit of armor is a general's baton and a heavy 
war fan, while beside it rest against the wall a bow 
and a quiver full of arrows. 

In such an exhibition as the present one, con- 
sisting of examples carefully selected from some 
twelve hundred specimens belonging to the Mu- 
seum and to different collectors, it is possible to fol- 
low chronologically the development of the various 
schools and masters, a study in which much may be 
learned, not only of the principles of technique and 
design followed by the artists and artisans of Old 
Japan, but also of the ideals which inspired them. 
F. G. C. 

Asiatic Pottery. 

A LOAN collection of remarkably beautiful 
Asiatic Pottery may be seen in Case 39 of 
the Pottery and Porcelain Room. Some of the 
bowls, jars, and plates are Persian and a number 
are of Koubacha ware from the Caucasus country 
of Daghestan. It is thought that these plates were 
originally wedding presents. In addition to the 
collection just mentioned, there may be seen two 
small bowls which were excavated at Old Merv 
in Turkestan. The Museum exhibits in the same 
case three plates recently bought in Paris, one of 
which, of Koubacha ware, is especially noteworthy 
for the harmony of its colors. 

In the bottom of the case are plates of the 
variety usually called Rhodian, although it is now 
generally believed that they were made in the dif- 
ferent cities of the mainland of Asia Minor. 

The pottery of Western Asia often shows 
Chinese influence, and many of its decorative mo- 
tives are derived from the Persian floral ornament 
familiar in textiles. 



